‘Shakta Iconology of Nepal

Introduction

Shaktism appears to bea compound of

Hinduism with an’ Aryan beliefs. It differs
ffom most sects in not being due to the cre-
ative or reforming energy of any
founder  The - worship of the goddess
Durga isin fact the worship of Shakti or
the female principal, incarnate as the Source
par excellence of all life and death and of all
_wellbeing and  misery in general, Hence
Shaktism is the worship of Shakti or Siva’s
. spouse under various names, of which Dur-
ga, Deévi and Kali  are the best known.!
Hinduism has recognised and  represented
the feminine principle. Since the one is
~ beyond all pairs of opposite it must encom-
pass ‘both male and female,® without
female energy there.is no creation or, evolu-
tion, perhaps following the identification “of
Rudra and Agni, Shakti was identified with
the tongues of fire ~and similaﬂyl

.human- "

the -

named. ‘_of the perlod when it

-Mrs. Sony Maskey
The Brabhmana literature mention her as _ a.

Source of . Strength, ‘naturally
a'source of power.S -

1.  Antiqaity of Shaktism

. Duc to a popularising of "the Sankhya.
idea of Purusha and Prakriti, it helped to
invest the Devi with all = the powers and
form a union of power and will, all things

were produced. The prakriti is identiﬁéd:

with- Maya, the goddess of illusion in Vai-

vartha purana.* The same shows
the division of prakriti into five ~ portions -
and She is, therefore, the cause of Siva. The-
worship of Devi, thus naturally is one of the
cous:derable antiguity and popular:ty

record

Regard_mg the anthu;ty of Shaktlsm
it can be said that the wo'rship " of female
deities became prominent somewhat in Indian
literatures and represent the better ideals
. appeared 5 The
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Goddess of Rgveda are iusignificant but
~ this. veda: is evxdently a -marmal  prayer
from which many departments of popular
religion were .excluded. It has been said:
in the Rgveda - that without affiliation and
sin gle - with ber other than the devini noth-
ing existed. In one Vedanta phllosohy and
popular sects all created things are held to
be illusory, the Shakti; or active will of
the  deity, is always. diéintegrated
spoken of as Maya, Mahamaya. The wor-~
ship of the female principal, as _distinct
from the divinity, appears to have orlgma—
ted -in the literal language. of the vedas
jn which the will to create the universe, ‘is
represented as originating from  the . creator,
and - co-existent Wwith him as ‘his. consort,
and part of himself."

In the Arthava-Veda many spirits - with
are invoked and there is
an inclination to personify bad  qualities
and disaster as goddesses. Nor we do find
any goddeses attaining a position compa-
rable to that held -by Durga. But there is "no

feminine names

" doubt that the worship of goddess as great’

‘powers is both ancient and wide spread 2

we fmd the figure .of goddess Anhita on -

_the coins of the Kushana, who must at on
time have been known on the North—West—
" erit Dorders of “India. There are groups
of goddesses varying in number and ot:teﬁ
melovent. ‘ '

The Kalika Purana mention of the

.Hindu and aboriginal |

and

' under a number of names.
myths and their meanings are given in
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offering of blood drawn from the sacrificers
own body. The goddess like Kali, Bhairavi,”
Chhinnamastaka are not ~ the products of
purely Hindu imagination but  represent -
‘stages of amalgamation in which
ideas, are already’
compound.® The notion of - Shakti- as the .
supreme power seems to appear fully only
in the ‘Svetesvatara Upamshad’ She is
the source of all the universe creator, she is -
the form of all that is conscious’ according
to Devi Bhagavat Pumna 1

earlier

According to some scholars, » Shaktiam
has been derived from lower cults. In ‘Yajur
Veda’, we find Rudra assomated with a
female deity called Ambika, who is noted as

the daughter of the Himalayas. She was
perhaps orig'mally a sacred peak.

in the epics
her
the
Puranas, particulary the Brahma- Vaivartha,
Kurma the garuda. The Kali Upanishad . and
Tara Upanishad advocate the worship of - the
the goddess as the symbol of the unqualified
principle, the immensity, the Brahman. Acco-
rding to the Suta Sambhita to be freed.from
the world, one shoul\d worship the witness
of all the transczdent energy, ‘whose shape
is the self and in whom -are found neither
thé manifest world nor its pleasure.®

She has been mentioned
Many- of

In Kena-Upanishad, Uma Memavati

“explains to the gods that a being whom they
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don’t know is Brahma and later we hear of
a 51mllar goddess ih the dehyas Maha-
vmdhyesvarl who was connected wuh human
sagrifice.* Deities have different . aspects and
has many formis classified  as'white and black
or terrible. Uma belongs to the former class
but the ]ater Durga Ka]» etc. are: more
1mp0rtant ‘ '

_ Shaktlsm regards ‘the goddess as
active mamfestatlon of’ the gedhead and s
also identified
which is pictured as female Shakti is

-in emancipation ‘or aspect of the deity  and
there is no ~ distinction  between Brahman

the

not

and Shakti. She is Parabrahman and supremc ‘

' of the supreme. *
' deﬁnite sect_ started
from North-Eastern.  India and still it is
chiefly- popular in Bengal and .'Assam as
proved by the Jinscription of the. Kings. We
find the mentlon of Durga in the. Maha-.
bharat . who is said to love offerings of flesh
and wine. The hymn addressed _by- Arjuna
to Durga proves that Durga * had already
"acqu1red such an 1mportance that . she was
adorned by men as a powerful goddess
able  to fulfil their ' des:res
at the time when this hymn was composed
She was addressed in' the following mnames
" as' Kumari, Kali, Kapali, . Vijaya, :Kansika;
Uma, -Kantai‘a, Vasini, etc. 3 Bana ( 630)
.does mot speak of saktas - in his list 'ofs
seetaries. » ‘

v Shaktism as a 7

Shak‘tism or Tantrism

> ‘was prevalent
~ before 7th eentury A. . . ' '

with Maya and Prakrm,»
. who pervades the umiverse is

, Ssadhana to arouse this energy.
-are made todwell in the human frame
. suitable positionsTSh'akti

" Froim 12th to.16th century when Budd—
hism itself -deeply infected* with tantrism’
was’ dlsappearmg and shaktlsm was  pro-
bab‘ ‘the most powerful religion ‘but vaisna-
vism was: gaining strength  But in- ‘the end :
of 15th century “the Assamese King patr— .
onised shaktlsm It never inspired dny

. popular movement but was popular among.

the anstocrats

But the later upamshads mention shakti
in the ‘saine sense ‘of creative energy. " Shakti,
also present :
in the body as Kundalini and it is a part- of
"The shaktis
in
is many deities
combmed into one. Among such forms  we .
find ten Mahav1dyas but the most popular
manifestation - . shakti is _Durga and
Kali. R L

- The ‘Padma—Purana menfioh that the

' chlef sanctuary of shaktiis at Kamakhya 5

w1th an mscnptlon

In the ‘Harivamsa P'ura'n'a’ we ﬁnd the
mention of Visnu praying Nindra Kala Rupini
Devi and it also defines her great shakti. Kalj
Kills Chanda and Munda and she is also called

as “Chamunda’. In ‘Virat Parva’ Udlnsthlr wor-

ships ‘Mahlshasuramardlm (Plate No 1). In the
next hymn she is regarded as Apya ( Durga ) in
which she is represented as the goddess of the
wild tribes. According to ‘Mal_'kendaya Purana’®,
the goddess that kllled ‘the ‘Buffalo-demon
was made up of the fierce. radlance of Slva,l

~ 1) Eliot, Op. Cit, p 277.
2) Ibid, p 278.
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,-Visnu, and ~Brahmadeva, She is called

Chandl and Amblka 1

- We also find.the’ lmportant place of. the

Saptamatrikas along with shakti in SHT,.
which are the powers Of ‘spifits of the.gods from

whom their mmes are derived, are called the
-execllent forms. ® ¢ The matrlka is: mensloned as
the knowledge of wisdom’ so the 1s _regarded

as the Janmadata of Brahml In ‘Siva gran‘;ha _
Siva himself- is shown worshlppmg the matr-
" jkas. We find’ thc division of these Sapta-

matnlms as Uma: devided her body mto
seven - pieces according to SHT. and - in
YHT we find the ‘mention of * eight matr—
1kas In India we find Nara31mh1 instead of
,Mahalaxml It séems that these deities
occupy little - position because of their
quality and in ‘Swyainbhu Parama’ also  we
ﬁnd the mentlon of these demes '

In Rgveda also we find the mentmn
of Saptamatnkas and -the ‘Govil Smriti’ speak
of fourteen matrikzs. In Marnendw:x Puarana
‘also we find seven matrikas - but in Matsya
Purana we find hundreds of . matrikas. In
<Brihad Samlnh also much attenticn is

paid. to the ﬁgures of the matrikas. ‘Kritya_-

ratnakar” and ‘Devu Purana’ speak of the
favourite kula also. Many plllar mscriptions,
Caves of Ellora: .and the Palaces of Mathura

* also speak of its popularity and .on the base

of images also it's anuqulty can be traced
upto Indus valiey cmllzatlon Therefore the
matrikas  play a very important role in Shakt

and Shaktism: can be traced to a remote-

past. In some aspect Shaktism is similar to
the erotic wsnuxte sects but there 18 httl
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"real analogy in their >Ways of thirikihgs
: and a work like the Mahanirvana tantra

presents a refined form of Shaktism modified or

‘it does not prescribe: human sacrifices and.

coungeis moderation in the use of wine. This
mountane Shaivism had its origin at least

"before first century before Christ and in the

time of Kadphises it was the popular cult of
the Kabul -and Peshawai valleys. :

She is declared not only to be one with
‘the male d°1ty of whose energy someone

“of her mfmlfestatlons is thetype as Devi

with Siva and Laxmi with Visnu, but, it is
said that she is cqually in al things and
that be51des her there 'is nothing The pri—

ncipal rite of Shakti is derived from

tantras although'its "adoration -is authomed

by the Puarnas. Some tantras are prior to-
the puranas and the followrs of _tantras

professed ‘themi as the fifthveda, and attri—
bute cqual anllqultv and’ ‘superior authority.

Therefore, it may be inferred that the system

ormmated at some period in the early

centuries of Christinity, = being founded on

the previous worship of female principal
and the practices of the yoga with the Man-

trm are my\ucal formuhe of the veda.?

» She. was ~also worshipped in  Egypt, in
Mesopotamia, m_Greece in India, etc. In
Nepal she " is popularly ~worshipped even
today. ) ' :

(2) Shakﬁasm in Nepal

MNow coming upto Mepal - it . can be
said - that Nepal has ‘been proved as one of

I
1) Bhandarkar, R. G. 0p. Cit. p. 143
2) Ibid. |
3} Wilsor, H. H., Op. Cit. pp 139 to 140.
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‘Naxal Bhagavati Palanchok Bhagavati




;Shakta heats

the most famous sakha plthas . The Pauranic

stories of the greater sacrifice of Dakshia , the
‘son of Brahma , and the death of Sati therein
“gave Tise to thc COSmlC dance of -Shiva and the
- cutting down of. the corpse of Sau , which Shiva
had Supported on his shoulder durmg the frenz-
ied dance , by the Cakra of Visbnu, which brou-
ght the wanton destruction of creation ‘by Shiva
‘to a close. The places where the fragments of

‘Sati’s body had fallen became each a sacred

spot or Pith sthana.

] It may be  tecalled that Sati as the
embediment of the primodical and eternal
principle of the mother goddess bad already
displayed her all powerful forms of Dasama-
havidva for inspiring Shiva with we ‘and
feverenice  and compelling him to grant her the
permission to proceed to the - sacrifice of
Daksha ‘to which neither Shiva “nor she had
been invited. Thus, this- Shakti pith-became
the embodxment of the basic principle of the
union of prakriti and purusha.

 Wefind the high position of Shakti in
the Vedas, epics and during upanishadic
perlod After Buddhism it gained its popula-

rity in a great number. We find the mention:

of Kali, Tara, Bhairavi and others  in the
Buddhist epies like ‘Kalpa tantra ’ and’ these
very deities later occupied high position in

‘Hindu - tautra. In-Jzinism.‘also it has acquired -

good posmop The famous Jaina. epic ‘Ritpa-
sagar’ al o speak of Saraswati- -who is known
as Barahi, Sharada, Bagiswari, Brahmani, etc.
In the famous epics of Hindu like Rama-
yara and Mahabharata , Devi Bl}agavati, %lar--
kendeya Purana speak of the kgreat, importance

ion of Kali, Kapa_li. Mahakali,

of Shakti. In Mahabharata we find the ment--
. ~Chandi, etc.
Nepal is a Hindu Kingdom and most of its

“people arethe followers of Shaktism from

the very begining of history. We find the prac-
tice of animal sacrifice and we' find - many
temples and 1mages dedroated to bhdktl in
Nepal.

’

Only on the basis  of  inscriptions we

. are mnot able to construgt the cornplete history:

of SLaktlsm. On the basis of one Inseription of
Palanchowk Bhaﬂavau we came to know that
an image of*‘Devi Va_layasnree was installed
by queen Vijayaswamini. From - this i lncrlotlon
nothing more  hes came to  light except tlne
Devi has got popularity du.ing that reign.

But mexe are many archa f‘ologrc,al poiats 1o
prove it. ,Durmg ._Llchhm period. Shakt=sm,
seems- Co-related with - Shalvrsm the solid
foundanon of which can be proved 1 sorpe
inscriptions of that period we find the hymns

‘in praise of Shiva along with that of - Bhaga-

vati and the existing Uma- Maheswara or
alingana murtis of the Shiva Parivar and others
prove this fc.ct '

The next thing to prove_the popularrty
of Shakti cult during Lichhivi period is the
coins of Manadeva. Ia the obverso part of
the coin wz see.a lion with its. 2 r’aw raised,®
holding a lotus fiower by the raised paw..
Perhaps that very loin was- to , indicate ‘the
deity ‘of Shakta cult because it is well known
that Hon is the pet animal of -Durga. In V.u
shali the homeland of the Lichhivis this siga
hes gained much popularity and perhaps the
Lichhivis could not forget this and influenced
by their ‘Istadevi’ perhaps minted the lien

1) Revml 1. G ‘Nupalko Dharmrk Itihash’, Nepal 2030 P 193
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on the coins as viewed by Mr. Alatekra.

Tn 'Arya,'Socieiy the flower is used in-
* peaceful: activities. That’s why that pose of
the lion means that Shakti gives peace or-peacé
is ‘maintained by ~Shakti. According'to K. P.
- Jayaswal Bhogbati was _the ‘{stadevi’ of
Manadeva but it has been proves groundless
by the scholors.

" In Gunanka coin alsowe find the four
figures, The last figure is a female figure* ha-
ving a poihted crown and it seems that she
is holding ‘Chanwar’. :

The ‘Padma Sit" figure of Manaka coin
-proves. ‘that it is a figure of a deity. The bair
style of this figure is like that of the Kumari
and the posture 18 almost the same. From the
‘bistory of the Lichhivis it appears that Devi
was their family deity. Accordingto K. P,
Jayasawal Bhogbati was the Istadevi of Mana-
deya and many- scholors think that perhaps
Bhogbati means Bhagbati. The contemporary
of M-anade\{a—ScandaVgupta’s' coins also bears
o female figure sitting ona lotus which
imilar to the former. Perhaps for the prospe-
ity they miated the figure of Laxmi on
those toins. And the figure of Manaka coin
can also be. a figure of a Devi which is a
glorius influence -of “Hindnism and Aryan

is

culture. .

1a another inscription of the same per—
jod, we find a teference to a temple of Indal

devi, ( gnoli; V,  Basak Nepalese, inscription
in Gupta character, 'p 304) evidently a
atrika goddess in connécetion with the inst-

.allation of 2 linga known as Ratneswara. The °
temple of Chhinnamastika is one of the mani-
festations of the goddess Kali with an ins.
of Jisnu gupta. We also find a number of
small images scattered in the yard of the
texaple at Arya-ghat, which was at one time a
centre of Devi warship.

- Ancient Nepal

The Handi gaon _idscription of Amsuva-
r‘-ma'speak of the donation of money by the

king for the construction of the temple of

‘Qasthi Devi *. This inscription tell us of some
religious activities perfo‘rmed by the queen of
Amsuvarma in the name: of her husband. On
the basis of this inscription . this Banakali can
be copsidered as that of Lichhivi pe_riod.' As
this deity was popular among the public. Perha-
ps Amsuvarma gave financial help for the
construction of the temple. In ancient India we
don’t find the i‘copography. figures of these

. devis but in Nepal we find it which is a2 chara-

cteristis feature of the Nepalese.

The figure of Tunal Devi was also built.

“The image of Naxal Bhagavati (Flate No. 2 A)

and Sobhabhagavati is similar to the image of
Palanchowk - Bhagavati (Plate No.2 B) and
from artistic point of view they can be regarded
as that of Lichhivis period.

The Sapkhamul Sikudahi inscription of".
495 tell us that the images of matrika devi
were ruined in course of time. Its hands and)t
legs were broken so Babhruvarma wished to
repair it but he died. So it was constructed by
the mother of Deva. varma. In other way this
inscription also proves the fact that the artists
used mud as an importart maierial which was
not durable. .

During 9th-10th century it became more

popular. Tt appears as an independent school
but connected which Shaivism.

In our country zll the gods bave female

counter. parts, In Nepal the Buddhist deities

also have their counterparts. The Nepalese
Believe Shiva without Shakti but the Buddhas
without Tara, Vajra or Prajna are of ne wvalue
because in medieval period Vajrayana became

. popular but without Shakti Vajrayana is nothi-

ng. In the combination of male and female
they combine the ultimate reality.




_Shékta

~ Ttis the mother goddess cult which has
1aught the Nepalese people to struggle than

surrender and created harmony among the

followers of different faiths. Tantrlsm is “also

but the out come of this cult. Thus it has,

taught the Nepalese to believe more on the
~cult of life than the cult of death '

Now coming to the medieval pencd

can be said that Sthithi Malla was a devotee of .

"Maneswan and got the epithet as ‘Shree

Maneswarn Baralabdha Prasad’ whxch has been

‘mentioned in the inscription of patan Kumbhe-
swar. * We find the mention of this deity in
the ins. of Handigaon, Lagan tole and Nazxal
inscription. but we are not'able to know - more
. about the antiquity of this deity. The ‘Bhasa
vamsavall’ mention that Manadeva installed the
image of Maneswari but we don’t have any
solid proof. Jyotir Malla was also a devotee of
this deity and got the epithet as ‘Shree Mane--
-swarl Baralabdha ' Prasadi’. 2 and Yaksha
Malla also used the same epithet which has
been proved by the mscnpuons

Upto this per.od ‘Jhaukeswara also got
the popularity and the 527 N.S. inscription
shows that ‘Jayajltra Singh’ got the. epithet as
‘Shree 2 ]hankeswarl Baralabdha Prasadit. ®

‘The Devi Parana mention the 1mportance
of ‘Guhyakali’ in Nepal and the ‘Bayu Purana’

also mention of ‘Nepal Pitha’. During Jate .

Malla period the ‘eight kalikas of Kautipur”,

‘eight Astamatrikas of Bhaktapur’ and - el,:,ht' '

Kumaris of Patan’, became popular and got
ma.ny names. They brought the Saivite and
Buaddhist groups still closer. We have the evide-
nce of two groups of female deltxes of Shakta

.cult Vaisnavi and Shakt; or Raudra We fmd‘

the four divisions of Vaispavi- form. They are
Yoganiaya, Laxmi, Saraswati, Bhu Devi.

‘Yo her Raudri form we find < Parvati,
Bhadrakali, Dirga, Mahishasuramardini, Maha-
kali, Sapamatrika. '

In Nepal we find ‘Astamatrikas’ which
consist of Brahmayini, Rugrayini, Kumari,
Vaisnavi, Varahi, Indrayini, Chawmunda and
“Mahalaxmy’. Tn Dasa Mahavida® we find Kali,

‘Tara’, Tripurasundari, Bhuvaneswari, Chhiana-
‘masiaka, Trvpurabha:rvn Dhumavati, “Bagla-

mukhi’ Matangi, and Kamalatanika. In Asta-
matrika . group we-find sometimes Narasnnhl
mstead of Mahalaxmi.

An illustrated Manuscnpt dated 1732—‘

17711 A. D. show the worship' of Guhya-
swari by ' Jayaprakash Malla as his TIstadevi

and in 17th century Pratap Malla  bailt a

teraple over this Pithadevata = but she is.not
present in any record prior to 14th century.
Saraswati seems to occupy high position
during this period but she lost her popularity

Jater on buf even today also an bright full -
Shree Panchami day she is worshipped. The '
goddesses like Naradevi, Dacchinkali are
‘offered liquor and blood in orgies to drunk-

ness and the tradition of Kumari Puja seems

~ to be very active- and protent and even today

a girl of 6. is duly enshrined as . Kumari and
worshipped as a true living goddess.

is worshlpped as Azimas. It has been “said
that ongmally they represent 7 ~or 8 evil
aspects of the mmd Some count only seven
but is headed by Yogeswarl who persomf:es

The cult 6f thlesedeltles are very old-and -

1 ) Regml D. R; ‘Medleval Nepal’ Vol II} (Calcutta 1966 ) P 33

2) Ybid, p 49.
3) Ibid, p 43.
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the mental quaiity of Kama. As ‘the medieval

age was the age of superstitious and demons

these deities were there to protect the péople.
And we find maoy images of these deities. -

3 )} The Shakta i;cono‘graphi_c"»
- features: '

Art is the &Lmntessence of a _ nations

being, for it is-the reflsction of peoples soul in
its varying mood}. It is an expression by the

creative. genius of the inner carvings and desires.

In Nepalese art we fmd the . inffuence of
different cults. So it can be said that the
religion have ingpires .. the art of Nepul and
" the art of Nepal subserves the’ needs of religion,

There s an cqually strong belief in the
existence of a Kiranti school of artin keep-
ing with the belief in the rele of the Kirantis
before the Licbhivis came to power. Now
let us describe the different characteristic
features of Lickiiivis and Malla images.

In early Lichhivi figures we find that
the artist are able to present the figures with
simplicity, proportionate ( limbs ), . lack of
heavy ornamentation, solid and. masculine
body, use of holy  thread, lower dress:upto
the waist, ellaborate: hairstyle, slenderness of
waist, not too plump breast and the - upper
‘part of the body nee the characteristic of early
Lichhivi period. {n coniparision to this, - the
late Lachhivi figu res aré a bit complicated and
- we find the use of ornaments, use of different

pas_te and find the dress on the upper part .

of the body. Now let us describe some  impo-
gtant Shakta iwages of MNepal belongmg to
Lichhivi and Malla penod :

L

Because of the influence of tantrism we
find Durga on ler various,manifcstations. It

Ancient Nepal

is the Raudra aspect of Uma. Sometimes she is.
pamed  in Tecognition of one or other of her
heroic achie'vements; ¢. g. she is called ‘Makhisha-
suramardina’ in consquence of her having destro-- :

"yed Mahishasura. ‘Silparatna’ describes that the

goddess in this from should have to hands and
adds by saying that it should have three eyes,
wears a Jata mukuta and should have a digit
of the Mooun: She should have high b're'asts,_
and a slender waist witn three ° beads ia the
body. Her eves should resemble the blue lily.
She carrics trisula, Khadga, Sakbya Yudha,
Chakra, and a stringed bow in her right hagnd.
While her left hand carry Pasa, ~ Ackusha
Khetica,Parasu, and a bell. At her feet should ,l,ie.
a buffalo with its head cut off and with bload
gushing from its neck. From within this neck
should be visible the half emerged real asura
bound down by the MNegapasa of the Devi.

The asura carries a sword and. a shield and
should have a terrific look and knitted eye brows..
The right feet of the Devi should be placed
on the back of her lion and her left feet
should touch the buffale-body of Mahishasura.!

The best and the oldest exmpale of this
form of Durgais the Mahishasuramardioi of
Lichhivi period- a blend mixture of vedic tradi~
ticn and tantrism is the ‘Palanciick Bhaga-

“vati’ also known as ‘Vijaya Shree’. The image
*of this “Vijaya Shree’ is,instailecj ‘0} Vﬁjayéswa—
mini. According to some this ‘Vijayaswamiai’
is the concupine of Manadeva but somc ment- -
ion her as sombody mnot connected with
Manadeva but installed the image during the-
reign. 'of Manadeva, *Palanchowk Bhagavati’, -
The goddess has eighteen hands. The right
hands:carry Khadga, Parasu, Ghanta, Chakra,
Akshamala, Lotus flower, Sul, while the left
hands-carry Dhal, Dhanush, Trident, Bajra,

1) Rae, T. A. Copindth, The Elements of Hindu Iconogranhy Vol 1 Part II, Delhi 1968

pp 345 to 346G.7
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Khatwang, the buffalos tail, and in abhya
posture. The one right hand carry Bindu and
the left hand carry a Patra which is
middle.

The image has proportionate limbs. The
left thigh of the goddessis muscalar as it
rests on the buffalo’s body. It is very natural.
The right leg is to some extent tilted and
Tests upon the back of the lion. ‘

We also the slenderness of the waist and

the plastie and mobile body and exaggerated

“hips. The figure is presented with simplicity and
the ornaments are also restrained. The hair sty-

le is ellaborate and the hair is thrown in the

back on the sides. with beautiful curls. The

artist seems te have paid much attention on ear

ornaments too and the decorated and diapha-
nigus drapery is the typical characteristic of

this figure.

The face of the goddess is quite calm and
we see the use of pointed crown. The half
emerged real asura from the buffalos meck is
stabbed by the trident of the goddess. The
asura is shewn holding a sword and have a
serrific look. The goddess has an eye on the

forehead also.

_The nimbus is oval shaped and we find
the presence of two other small figures. This
image is a monolothic one and is carved on

black sand stone Itis a fine and adorable
specimen of Nepalese sculpture. It is belicved
that the stone image is one of the master piece
of Nepalese sculptures.

According to one legend, after the const-
ruction of this image the band of the artist was
cut off. So in comparision to Palanchowk Bha-
gavati, Naxal Bhagavati, Nala Bhagavati
became worse although made by the same artist.
There is no doubt that in comparision to these
two and Sobhabhagavati, the Palanchowk

in the -

-Bhagavati is more beautiful and fine. As the

abeve legend is not proved there is the probabi-
lity of the construction of the coarse images
before the comstruction of Palanchowk Bhaga-~
vati. Again there are many scholors who take
this-Palanchowk Bhagavati as that of 10th-11th
century. But acc. to the inscription it was con-
structed during S5th-6th century Perhaps the
former image was lost and the later was repla-
ced in that place during Malla period. There are-
many other images scattered around the Bhaga-
vati which is of Malla period. But as the style,
posture and group of these Malla images differs.
frem that of Bhagavati it can be said that it
does not belong to Malla period. The next faet
is the simplicity and calm facidl expressipn
which we get in this image and the natural pre-
sentation of the image which help us w say
that it is of Lichhivi pericd and not the later
replaced ome.

Sobhabhgavati:~-The image of Sobhabha-
gavati ean also be dated to 5th-6th century. i¢is
to some extent the exact copy of Palanchowk
Bhagavati with a slight variation. In this image
we see only eight bands, The right hands cargy
Chakra, Xhadga, Parast and one in barada
Poshure. While the left hands carry bell, -dhal,
trisela, and holding the tail of baiiulo demon.

The trisula of this Bhagavatiis in the left
hand which is picreing the hipside of the buffglo-
demon. According to the iconographie text and
in the Palanchowk Bhagavati the trident is jn
the right hand and piercing the neck of buffalo
demon. But.in this Sobhabhagavati we see this.
trisula being hold by the left band and see the
trisula piercing from the hipside to the stomach..
This is one difference between. the two.

The second peeunlarity of this Bhagavati
is that the head of the buffalc demon is not ent
which we see.in the Palanchowk Bbagavati.

In this Bhagavati the real asura is not visible

"as that of Palanchowk Bhagavati. The next diffe--
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renge between these two is that in this image we
see the left feet being rested upon the head of
the buffzlo and the right leg tilted to some
extend not rested on the back of the lion. There
we sec the absence of the lion. Whereas in
palanchowk Bhagavati we see the right leg til-
ted to some cxtent and rested on the back of
the lion and the left feet rested on the back of
the buffalo not on its head.

The difference of the;e, which according
1o jcomographic text, should be in the Mahisha-
suramardini figure, shows the originality of the
Napalese artist of that period.

In this figure the artist has become able
to present the naturality in the musculared thi-
gh as the feet presses the buffalo. As the head
of the buffalo is presses the body of the buffalo

" deshon is seen rise in vertically upward posture.
This natural posture-which the ariist has prese-
ated shows the characteristic feature of the
Lichhivi art.

" The face of the Devi is damaged so it can be
said that probably the Devi had calm expression
This image has proportionate limbs, not too
plump breast, slenderness of the waist and exa-
ggerated hips.

The Devi has transparent garment upto
the waist and the dccoraied diaphanous drapery.
As the face and head portion is damged we
ars not able to say about the hair style. Per-
haps like other Lichhivi images it bad also
ellaborate’ hair style and has pointed crown.
The Devi has usual bangles on her hands

_ and the chain or necklace is not clear. It has
restrained ornaments. We see two types of
earrings in her ear and in her feet we see only
<Tutibaghi’. '

. the monumental but also have

Ancient Nepal

So it can be said that the Lichhivi figures
contain a magnificent grandeur in their repre-
sentation. The hallo of the Deviis also oval
shaped. Above this figure we seea torana
containing ‘astamatrikas’ which isa later
addition, Like Palanchwok Bhagavatiit is
also a monolithic figure and on the side of
the goddess we find Jawalamakhi, Ablamukhi,
and Bagalamnakhi, the ganas of the Devi.
This figure is very much similar to the image
of the Deviat ‘Kankeswari’ under a Pipal
tree and it seems that both figures are made
by the same artist. .

The posture, stone and colour of this
Bhagavati is similar to that of Naxal Bhaga-
vati. Although the Sobhabhagavati and Naxal
Bhagavati are similar in their appearanée. The
Naxal Bhagavati appears coarse because of the
addition of some of the devaganas.

The early Haritis of Kirtipur are not ocly

their ponde-

rous and heavy forms and the forms are

drastically simplified and there is unguestionably
reminiscent of the Mathura Yaksis of the

Kushana peirod.!

The magpificient Pashupatinath Devi
deted Tth century is frontally conceived and
there is a perceptible change in the modeling
and the form is eminently tactile. The outline
is difined multifluosly and the transition from
one place to the other is velvetly smooth and
gentle. The clinging drapery is used cleverly.

The only bronze representing a  female
figure attributed to Lichhivi period s the
Bickford Devi dated 8th century. Sheis not
far removed from the Pashupati Devi  figure.

The garment of both Devis emphasis the

1) Pal, Pratapaditya: ‘The are of Nepal’, Neitherland, 1974, p 129.
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Tound shapes rather than conceal them. Simila-
tly proportioned they share the same sense of -
~-amplitude and esnsuous delight. But the Bick{o-
rd figure is more simpler than the Pashupau—
devi. The Bickford Devi is in graceful stance., It
attains the same sense of monumentality and
physical splendour as the overpowering Pashu-
patidevi. ! and are closely related to Indian
sculptures. They appear to have uandergone a
distinct transferablation  in the Thakuri
Perisd. '

The Uma of 6th century compared with
Uma with her attendants in the Rock-fcller-
stele shows some  differences although the later
remain still delightful. The breasts are smaller
and placed further apart. We see a difference
in slender and fragile figures. The torso is slim -
and the legs long and smooth. 2

Now let us came to some important earl_y.
Malla images Mabhishasuramardini of Kilagal
Tole:- : -

The best example of early Malla period
figure is the Mahishasuramardini of Kilagal,
which is sculptures in 2 dark grey coloured and
close grained sand stone. The figure is 18" in
height. Her right leg with a bent rests on the
head of & lion which appears to be roaring whi-
le her left feet is seen shepped over the body of
a buffalo which is tilted to some extent. She
‘has 10 hands. Her right hands carry Sword, Sar,
Chakra, Shakti and Trisula wkile her left han- |
ds carry Shield, Bow, Club, Ankusha and Pasa.

Like that of Palanchowk Bhagavati in

this image also we see that the trident is Straigh-

tly stabbed and the head of buffalo is cut apart
from the body. The demon Mahishasura is visible
in real asura form emerging from the neck and
the goddess is stricking the head of the demon
with her trident. '

~ which is 3 feet in height. The stone is

‘image in this'also we find a special kind

She is wearing a Jatamukuta and a circu—
lar Ratnakundala, a three stringed ratnahara,’
and bracalets. We also see transparent and
decorated garment and diaphanous drapery.
This image also have plastic and mobile body
and restrained ornaments. It looks simple.

Mabhishasuramardini of Pharping :-

The second best example of early Malla
period is the Mahishasuramardini of Pharping,
rough
and dark grey in colour In this figure we see
the goddess with twelve hands holding different
objects. The figure is not so elogant and the
conflict appears less real and the posture some-
what contrieved. There is no effort on the part
of the goddess as she thrusts the trident  into
the buffalo and even the demon emerges from
the buffalo’s shoulders

- The goddess is standing over a double
petalled lotus and below the petals of lotys
devotees in Yogapattasania are shown. The hair
dress-is in the cenire on the top and piled high
in characteristic style as an ascetic and  then
rapped in horizontal coils. The Jatamukuta
is recalling the coils of a snake which shows
three vertical lines in the front. This goddess
known as Jhankeswari is dated 527 N.S,

The deity is decorated with all  the
feminine dress and ornaments. In this we find
the use of upper garment and-the lower part of
the dress is transparent. The porticen of the
waist is tied by a waisi. band.

Like that of the bracelets of Bhaktapur
of
bracelet ‘Kalya’. In thefeet we find ‘ Tutibaghi’
and in the ear the 80go size rings thh flowery
designs.

1) Pal, Pratadeditya; ‘The arts of Nepal’, Netherland, 1974 p 129

2) Ibld
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An comparision to this Durga, the Durga
of Cambridge mapuscript cover gnd a fully
modelled bronze in the Heeramaneck colleetion
are much lively and spirites. The goc_!dess'
remains calm in the later and* the energy im—
plict in the powerful buffalo is far better expre-
ssed by the 16th century sculptures. The lion
below the goddess's right leg is much more
active than that of the Pharping lion and the
facial expressioh of the two demons ar they lost
their weapons enharce the dramatic quality of
the scene. The facial expression of the bronze
image of Heeramaneck collection is neither seen
angry nor is engaged in a combat pbut ker face
is calm.The simplicity of the ouliline enhance the
compactness of fthe modeling and the sparce
ornaments accentuated her physically while
adequately covering her modesty.!

The Mahishasuramardini aspect of Durga
is also portrayed with a slight variation. Despite
the iconogroaphic variety there is little devition
either on the formal language or composition.

The Thanhiti Kwabahal Bhagavati s
almost the copy of Sobhabhagavati. It was insta-
lled by Jayaprakash Malla. In comparision to
the Sobhabhagavati it is not nice looking and
the body is not p.roporti_onate. Although the
dhoti is transparent it is profusely decorated. It
does not look natural. It has 2 special kind of
showl rapped from her waist and covering one
side of the breast like that of the shgwl of the
Laxmi of Changu. Although it is a exact copy
of Sobhabhagavati the facial expression of this
image does not look patural. The nimbus is
highly decorated-

The image of goddess Durga, killing the
buffalo demon is a spirited. retief in the sanclum
of Ranipokhari dehata. Here 'the goddess is
represented with more than two legs. ¢
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Now the best example of this Durga during

the late Malla period is that of Bhaktapur.
The Ugra Chandi Devi-

_ The stone image of goddess Ugra Chandk
Devi is hewn out of smooth blocks of stone by
King Bhupatindra Malla in 1766 Vikram Sam-
bat. This figure is about 5 feet in height aund
is a charming figure.

The figure has eighteen hands. The right
hands carry Khadga, Sar, Chakra, Vajra,
Ankush, and Barada posture, Trisula, Dararu
Patro while the left hands carry Dhal, Dbanush,.
Khatwang, Parasu, Vas, tail of the buffalo
demon, Khetak and Bindu, The Trisula is seen
piercing the real asura who is visible emerging.
out of the buffalo’s neck.

The left leg of the Devi rests on the back
of the buffalo which is tilted to some extent.
and her right leg, with a bent, rests on the
back of the lion. The artist has successfully
portrayed even the nail on the fingers. The
Devi is standing over a double petalled lotus
in the pose of killing the demon (Samhara-
murti).

The Devi is decorated with all the
classical faminine dress and ornaments. The
most attractive and the famous ornament
in the images of Bhaktapur is the bracelet.
of “Kalya’ on the hands which we find in this.
image also. We find the use of armlet and the
Devi is wearing a kind of necklace known as.
‘Tayo’ , Astamala and Mundamala a garland of
Skuils. She is wearing a highly decorated wais-
tband and in the legs we see only ‘Tutibaghi..
The crown is profusely decorated and we see
skulls in this also. In the crown is places a flag.
like thing in symmetrical order which is a
symbol of astamangal. We see Kundala on’

1, Ibid, p 156

2) pandey, Ram Nivas; ‘Vasudha' The terracetra art of Nepal’ Chaitra 2024, p 36.
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both ears with flowery designs. "“The Devi - is
wearing a Jama which is highly decorated and
shows the tantric influence.

The face is calm and the Devi has almond

eyes. The Devi has proportionate limbs has
Malla artistic characteristic features,

The asura emerging out of the neck of
the buffalo has also profusely decorated dress
and ornaments mainly the crown. The face of
the demon does not look much terrible, but it
looks as it puzzled. The lion is given wings and
it just assume leonine appearance. The open
mouth of the lion deemly suggest the act of
roaring but the appearance is' no animated.
The lion wears a chain like or beaded neckiace
suspending a bell and on the head a finial like
object with raised top.

The figure of the Devi is natural but it
is highly decorated.

Besides this Ugra Chandi Devi the other
notable Shakta images of Bhaktapur are the

- Barahi-carved in a beautiful polished stone,

‘The various figures of goddess Chandiin diffe-
rent poses while killing the buffalo demon at
the north hall of Kumari Chewk, and a distinct
type of stone image of goddess Bhagavati in the
vicinity of the Bhairaba temple.

Then erowning the {owering pantheon of
female energies we have 2 unique female ene-

gy, a living goddess, a human being in  the

form of Kumari. !

4) Conclusion:

The Durga Mahishasuramardini is a slayer
of buffaio demon and her iconcgraphic rep-
esentation is depicted with the scene in the act
of Kkilling the demon. The imagz is a standing
ope which has been proved by the above

mentioned facts.
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Although the Lichhivi Shakfa images
are less decorated and luck heavy ornament-
ations than the Malla figures. They are rich
in natural artistic beauty. Accodring to Vishuu
Dharmottara this form of Durga is kuown as
Chamunda and Chandika, who  should have
fierce looking. Regarding the iconmographic
feature of Kali 'she  is  a blick figure with
gaping mouth and portrude tongue, dancing
on a postrate body. and adoroed with skulls
and horried emblems of destruction. She
has a pecaliar smell about her calculated to
creat fear in the mind of all.

The images of Durga on  her various
manifestations originated on the conception of
tantrism. Almiost all the Lichhivi figures are
clam so although influenced by tantrism the
appearance of the figure is clam and are not
decorated with heavy orpaments. It isa cha-
racteristic feature of Lichhiviari. The late
Lichhivi art is influenced by tantrism but as
the artists could not forget the previous simpl-
icity the art of this period can be recognised
which is a blend mixture of tantrism and vedie.
tradition meaning they are neither complicated
nor simple which is a charadteristic feacure
of early Malla art. ' : ,

As tantrism got “deep-rooted during
Malla period almost all the Mulla images are
complicated which can be proved by the use
of heavy ornamentation, postures, different
form as having several = heads, hands ett.
Although the images of Nepalarc complit-
ated and bave different heads and hands,
They have human appearance. Asthe Malla
figures have long hands and feet they are
deprieved of their natural beauty.

The existence of the Kirata ‘school of
ar{ has beéen aceepted by almost all the scho-
fors, which was developed - during Lichbhivi

-4

1 ) Saymi, Dhooswan; ‘Vasudha’ ‘The mother goddess cult’ Sept—O_et 1968', p 27.
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and Malla period with timely changes and
“influenced by pala, gupta, and gandbarva- al.t.
In this way the Lichhivi art reached its

climax.

We find many Ardbanariswara and alin-
gasa murtis or Umamaheswaras and Laxmi-
Narayan images also of Lichhivi and Malla
perizd, and although influenced by the art
of neighbouring _countries Nepal developed a
personality of its own and evolved many Vex
expressions. Thus the art of Nepal is distin~
ctive in its own right.

Besides the stone sculptures We have
many terracaita and wooden carvings. Shiva
and Parvati sitting on a sila, depicting on
the exterior of a posthard is a fine exmple of
tertacatta of Lichhivi period.

Now let us come to the pa intings. The
art of painting s variously expressed
in murals, manuscripts, wooden covers, pau-
bhas, and on papers. We find the painting of
the Shakta deities also and the best example
of it is an illustrated manuscript of Saptasati,
dateable during Indradeva and there are repres-
entations of 10 mother geddesses or Durga
in her ten manifestations.

The illustrated cover dated 10th century
bears the figures of 18 gods and goddesses
and we see pointed crown on the head of the
Buddhas. They are shown In dhyani posture.
The Taras and Pujadevis wear the prioted jamas
of different colours and the proportionate
limbs and body show the success of the artist
in painting.

In the 1ith century manuscript wooden
covers we find the picture of Shiva Parvati
seated in Lalitasana and the yoginis are painted
left and right. But the Jata-mukuta of Shiva

is not ordinary. We also see .the clouds and

Anicent Nepa?

find the tantric influence in it.” Parvatiis
shown seated on the lap of Shiva and the
dresses and ornaments are .to some eXtent
similar to the 10th century paintings.

An illustrated manuscript dated 1732~
1771 A.D. shows the King Jayaprakash Malla
worshipping the goddess Guheyswari who was
his ‘Istadevi’. She is not present in any record
prior to 14th century. We also find a female
embodiment of sensual passion-Vajravarahi
dated 18th 19th century painted on cloth in
Nepal museum.

The paubha of 607 shows the union
image of Mahasambhara and his Shakti.
We also find Laxmi in a painting dated 17th
century on a details from a pata of Vishnu.

In wood covers we have four standing
and sitting images of the matrika goddess
dated 16th century. The standing image is that
of Mahishasuramardini with 16 hands and
others are those of Kali in black colour with

eight hands and wearing a garland of human sku-
1ls. The next is Kumari with eight hands seated
on a pair of peacoks and the others seated
on lions with yellow colour with bright - red
colour except Kali.

All these deities wear similar diadems
.with earflowers, earflags and have half sleeve
blouse and shirts of different  colour with
different kinds of designs. The garlands are
like that of images Kali wears a piece of
tiger skin around her lower abdomen.*

The next set of such illustration is
‘Pancharaksa’ in the Durbar library has also
16 handed images with one leg placed on the
lion and other on the back of = the buffalo
demon. The whole manuscript represent the
Mahishasuramardini with similar dress:s and
ornaments as discussed above. '

1) Regmi, D. R; ‘Medieval Nepal’ Volume 1, Calcutta 1968, p 976.
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We find the Purusa-Shakti Image .in lotus
asana the male in red and female in grey col-
our embraced by the left hand of the male.
The feet is placed on the thight and the dhoti
drawn to the ankles. The tody of both is
beautifully shaped and the face has a fine
maodelling and a -cornate worn on the forehead
adds grace to the appearance. Thus we find
many min‘x'iatures, paubhas, frescoes, manu-
scripts having the paintings of Shakta cult
in her various manifestations. '

The scattered images of Shakti show the
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popularity of this cult through out the ages -
and the various manifestations of Shakti are
found with a slight variation. This cult also
inspire the art of Nepal which subserves the
needs of religion. The art  of Nepal not only
became famous in itself but also played an
initiatory and decisive part in the art of Tibet

~and China. The art of Nepal was a first insp-

ired by religion so it encompass the Brahmanical
gods and goddess. and the Buddhist deities

and the tantric theory and praeiicé brought
about these between the-two principle faiths.t

1) 'Bénerjee_, N. R; An Introduction to 'Nepalese art, Oct 1966, Calcutta, p. m,



