'Share the sweets'
An introspective analysis of copulas following adjectives in
Modern Standard Tibetan

Sonam Dugdak and Nathan W. Hill

Introduction

7R odern Standard Tibetan displays a threefold evidential
contrast among 'personal’, 'testimonial' and 'factual'. These
¢ 9 evidential contrasts are found in the copula system (Table 1)

and the system of auxillary verbs (Table 2).!

Existential |Essential
copula copula
Personal yod yin
Factual yod-pa-red | red
Testimonial |hdug red-bzag
Table 1: the Tibetan copula system
Future Present Past Perfect
Personal | V-gi-yin V-gi-yod V-pa-yin | byun V-yod
Factual V-gi-red | V-gi-yod-pa-red V-pa-red V-yod-pa-red
Testimonial - V-gi-hdug V-son V-bZag

Table 2: The Tibetan verbal conjugation system

In general, the existential and essential copulas of a given evidential

category (e.g. a‘% yin and &’\ yod) are in complementary distribution,

with the essential copula used for equating two noun phrases (e.g. =

! See Tournadre & Dorje 2003 and Hill 2013.
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355 8 g thub-bstan yin 'T am Thuptédn') and the existential copula
used for location and possession (FFTH) Rgya-nag-la yod 'l am in

China’, 3&=¥%A| g mar-po yod 'T have many books').> Nonetheless,
both existential and essential copulas occur in attributive function
(e.g. =R ERS| g bde-po yin 'T am fine." and 2y fEE & ja hdi Zim-po
yod 'This tea is good (in my opinion)'.* Thus, in the syntactic context
of noun plus adjective, the number of contrasts increases from three
to six.’

In this article, the lead author, Sonam Dugdak, imagines
introspectively how the six Tibetan copulas (Table 1) are used after
the same adjective in a very similar way by his mother, and how the
context and pragmatics gives the copulas a different meaning subtly.
Because “Tibetan 1is particularly sensitive to situation and
environment, as well as the sources of information on which a
speaker’s assertions are based”,* his mother’s use of the attributive
meanings of copulas are embedded in specific contexts.

2. Imagined use of the six copulas

Scene 1: I have some sweets and my mother wants me to share them
with my brother; So she may praise me and ask me to share with my

brother: 33 «qX R & 2Amar o5 Py &= agay 3R ¥aqR FAT
A ahi bu yag-po yod/ kho nahi kha-la fian-po yod/ spyun-skya chun-na

maam-du bye-ril bgo-bsa rqyag-kyi-red “My son is a good boy, he listens
to me, he will share sweets with his younger brother.”

Scene 2: I gave some to my brother but my brother complains to my
mother that I only gave him a small piece and my mother may say;
Ay waddy) dse Py &= g 358 538 §9925 jahi bu yag-po yin
| khos spyun-skya chun-na byams-po byed-nas hdra hdra sprad kyi-red “My
son is a good, he treats his brother with love and will share equally
(sweets) with his younger brother.”

See Tournadre & Dorje 2003: 119-122.

See Tournadre & Dorje 2003: 119-122.

See Tournadre & Dorje 2003: 119-122.

See Chang & Chang 1984: 614-616, Garrett 2001: 70, 91, Chonjore 2003: 207, and
Tournadre & Dorje 2003: 118-122.

¢ Tournadre & Dorje 2003: 118.
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Scene 3: I gave him little bit more but my brother still complains to
my mother and starts crying, I am not sharing equally. My mother is
bit annoyed and say; 237 wq"!ﬁf\] A Py &= g éﬁ'@'&'iﬁ] SRR
v wx gg§aly) Reqs BY 858 jahi bu yag-po red | khos spyun-skya
chun-na-la byams-po byed-kyi-ma-red | a-mahi kha-la fian-Qyi-ma-red/
dnos-nas nahi bu yin-na  “My son is a good, he doesn’t treats his
brother with love and will not listen to mummy. I wonder is he really
my son?”

Scene 4: I protest that I gave him enough, so then my mother may
pay attention to my brother to console him; Ay "““'l'\’*F ﬁ"\'i"ﬂ & %'E'I'a*"i’ﬂ

SSNF fahi bu yag-po yod-red | kho ru-gi-ma-red/ a-ma-la sog “My son
is a good, (he) doesn’t cry. Come to mummy.”

Scene 5: My brother goes to my mother to be consoled. She may
console him further by saying; Ay "““'l'\’f‘*@’*"l & %’5\1' 54"?@“] s RN gar
g ava sy FARAY  papi by yag-po hdug kho nu-gi mi-hdug a-mas
byams-po byas-nas a-ma miam-du iio-gar hgro “My son is a good, he is
not crying, mummy will be nice to him and we will go together to
buy sweets.”

Scene 6: I feel left out and feel I am missing more by not sharing the
sweets. So I might go and share more with my younger brother.
And my mother may say to me: Agua iR eraR AT jigh
bu yag-po red-bzag a-mahi bu ma red bsam byun “My son is a good, I
thought he is not mummy’s son.”

3. Discussion

In this section we offer a few remarks to further elucidate the
meaning of each copula as they occur in the story 'share the sweets'.

& yod

Scenel: RFXqEES fii by yag-po yod, here use of % yod is to endear
me to my mother and feel closeness to her by use of first person
possessive. She wants to encourage me to do as she says by praising
me and showing her approval of my good behaviours. It often works
a charm as kids usually want to impress their mother for her
affections.

>
The copula ®4 yod after adjectives occurs naturally in a reminiscence
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about something personal, an object or experience or feeling; for
example: SR farkid bod-kyi ku-Su Zim-po yod Tibet's apple are
delicious” or AFMRARSERAR|  AGgMRRERA DEER| dhyar-kar
hbrog-sa skyid-po yod | dgun-kar skyid-po med/ grans-po yod/ “Summer at
nomad pastures is very pleasant. Winter it is not pleasant, it is cold.”
In such situations 434 yod-red may also occur but sounds less
personal. The sentence E"\'@'Q’ﬂa“'\’fﬁﬂiﬂ bod-kyi ku-Su Zim-po yod-red
“Tibet’s apple are delicious” is a statement rather than a description
from memory.

& yin
Scene 2: In this scene my mother is declaring her support for my
reputation as a good boy contrary to my younger’s complains by

S um TR . .
saying; “ARX9(YNE nahi bu yag-po yin. She also wants me to know that
she is still backing me to do the right thing. Here use of &g yin is
more appropriate as a declarative statement is the strongest support

to show that you will not accept other’s misrepresentation. Therefore
other copulas will not have same connotation of support.

24 red
Scene 3: My mother wants to still give me some chance to be good

but she is disappointed and being a little sarcastic in saying: Agua

24 fiahi bu yag-po red. She knows I have not been good because I made
my younger brother cry and I ought to know that is not good. Her

use of A red is opposite to the use of ) yod, in that 24 red seems to
distance herself from me and feeling appears neutral rather than
endearing.

Therefore 33 red is “contradicational” because often when Tibetan
use 34 red with adjective a contrary statement may often follow. For
example, FIRAGRUA RS Agganiyzaadguiadgds2s) rgya-gar gZun yag-
po red | yin-nahan bod rarn-btsan la fios len med red /| The government of
India is good; however it does not accept Tibetan Independence.”

%534 yod-red
Scene 4: Now that my mother has distance herself from me, she

concentrates on my younger brother. She says Rye &3S iahi bu
yag-po yod-red to my younger brother, more for my benefit to show a
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fact about a good boy, who does what mother, says. If she was

saying for my brother’s benefit then she would probably use % yod,
to be more personal.

Thus wﬁ'iﬁ yod-red is used for factual statement and it could be
factual based on your own knowledge or others. However, when
used it appears more like general knowledge rather than something

personal. For example; if say: ﬁﬁ'{ﬁ'g‘\"‘f&\'iﬁ] lon-ton skyid-po yod-red
“London is nice”, it seems like general fact contrast to ﬁﬁ'{ﬁ'g‘\"’fﬁ‘ﬂ

lon-ton skyid-po yod “London is nice”, it sounds like I have live in
London.

N hdug
Scene 5: My mother is now focused on my brother and as he comes

into her view; she can testify: Ay TR] fahi bu yag-po hdug and also
to encourage him to stop crying, if he has not already done so. Also
for my benefit, she is testifying to her factual statement in scene 4.

Therefore Y hdug is testimonial as you confirm a fact by what you
see. You can imagine that prior to scene 5, me and my brother are
nearby but not within my mother’s line of sight. Since, my brother
came to my mother, she can testify, he is good and not crying. Prior

to seeing him, it would be incorrect to use *¥ hdug.

AR red-bzag

Scene 6: Now that my mother has got my attention in scene 5 and I
want to reveal, I am really a good boy who listens to his mother and
share more of my sweet with my brother. My mother is happy to

reveal that S33%9 293G fiahi bu yag-po red-bzag, this to take back what
she said earlier about maybe I am not so good. Throughout these
dialogues she is speaking indirectly at me, letting me know her
thoughts.

Brief Biography of Sonam Dugdak and his family

For the reader to better understand Sonam Dugdak's linguistic
background, he provides the following first person narrative of his
background.

My mother is from Lingtham, a small village in Sikkim. In
Lingtham, they speak a Sikkimese (Drdnjong) dialect and the dialect
is similar to Tsangk& (Shigatse area dialect). My father is from
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Dromo (Chumbey Valley), Tibet, and Dromo’s dialect is very similar
to Sikkimese dialect as it is on the border with Sikkim. My parents
probably learnt to speak exile “standard” Tibetan when they moved
to Tibetan settlements in South India in 1975.

I was born in a Tibetan settlement in South India. In 1986, I gained
a scholarship to study in UK from the age of nine. At school, there
were children from a few different nationalities of Africa and Asia
and we lived in our own nationality houses. We were looked after by
Tibetan ladies, who were our teachers and guardians, thus helping to
maintain our language and traditions. I visited my family in India
almost every summer holiday and wrote home during the school
term. I continue to speak Tibetan actively with members of the
Tibetan Community in Britain.
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eg JRwagagy| | “Share the Sweets”

m'&:?aﬂmﬂa%awmqmmﬂ g&m’ga@&'na@ﬁ“‘ﬂﬁxu
Flatteries are clear in fool’s heart. Affections are evoked in child’s
mind.

55"1 =Ea m(a\: FEAABSAFH A FANEN| =
q@m BEAr &’ NRN r‘i:‘?w car é‘i{u'ﬁmq' REAr
94 g

One day, when our uncle
(maternal) was leisurely visiting
our house, we met on the way.
He gave me some money to buy
sweets and told me to, “Share
with your younger brother.”

RNRTRATER AN | GINEAR| Ay
aNs FrRaar §Rar gqx @qqaw

I happily said, “la-so, thank you
very much.”  Then I went
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straight away to the shop to buy
sweets.

e Svgmv AR AR &T‘Wl\iml SR
ARFRN WA SGHY D RS Sy
AT RgyER B FamaSay 3y
N%ql\l Qaﬁqgﬂ RN = SERR RRVNNNKWN WE
ar évgmv S CaX évgmv R‘YW SREREE e

When I returned home with
sweets in my hand. Uncle and
mother were talking inside the
house and my younger brother
was playing outside by himself.
Soon as my younger brother saw
me he shouted, “Mummy,
brother has sweets, I also want
sweets.” Then he started leaving
his play things to go inside.

o pp——— ﬁﬁqﬁﬁﬁml qu@ﬂﬂﬂm qEmas
qgay’ qiﬁﬂqq'@ﬂ'&m =g wqﬁ‘iﬁﬂ A A mar
5qvﬁviﬁﬂ HESS AgE 3Rer m«quqv @ﬂi
izﬂ mq'ﬁq

My mother called out to me,
“Brother Dugdak, please share
with Bu Chunchung. My son is a
good boy. He listens to me. He
will share sweets with his
younger brother.”

RN JERER %{ﬁQ'«jQﬁN @Eﬂl qﬁ'nﬂq' Q@JQ'Q'EI%N
aqqu:vw egng ﬁ.x:.m. Rﬁmu‘lﬂ F=a &vxﬂv
& gxaal\‘ﬂ NQ'ql\I' %{ﬁQ@Q%N

I called Bu Chunchung and
shared the sweets. However,
since he did not get all the ones
he wanted, he complained loudly
to my mother, “Mummy, brother
is keeping the tasty ones to
himself.”

=

G =x & quay 27 &ﬂ N ERRA S
IREN AR AT §R D irﬂ AR E=|

My mother said to me, “My son
is a good. He treats his brother
with love and will give equally to
his younger brother.”

RN gERE AGNE R‘\R‘IT SRR RAA G QZ!T'
SRy q‘gqn@w .R@qa:‘ =S r‘i‘qm‘ §§m'§ﬁ'¢
qﬂmﬂm éxa'ﬁ 6’:N fﬁm:‘ ?R'ﬂ? &vqﬁvéqw WA
B G5 WE Bxm sms 5?“7‘@61!" A E éq*
ﬁq

I shared some of the ones I liked
with Bu Chunchung. However,
since I took back some of the
ones I gave him earlier, he again
did not like it went crying to my
mother, “Brother is keeping more
for himself.”

A PHESEA e éﬁ'@miﬂ A @AW

5&&'@'&%&} REN,EWY :5@' a"-ﬁ"-ﬂ Nq'ﬁ:’]

My mother is bit annoyed and
said to me; “My son is a good. He
doesn’t treat his brother with
love and will not listen to his
mummy. I wonder is he really
my son?”

= mRm g SR =R B agag Eﬁ"‘a‘ﬂ
AN &= éﬁqm’ EISS gﬁm’ A gq@ RI'QSﬂ

I defended myself by saying to
my mother, “I gave him equal
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share, but he is being greedy and
wants more and would not listen
(be reasonable).

AN ST o NSRW‘W avg:vg:m\rw :av Swﬂﬁ

TR T a3 v R At

Mother ignored me, and called
out to Bu Chunchung by saying,
“My son is a good. He doesn’t
cry. Come to mummy.”

W'N"“ﬂm’ éﬁﬂmm S.gq.gq.m. q%.ﬂx. ﬁqw\@f'] o~

~,

GRAR W= @'&Tﬂmm' ﬁqm*q;\q qamasar 3Rar
W REERAR q§§N W'&'Nﬂl\f@l\f'm' ama R«
N'iﬁ' g Xl FRar = amq rxm'%

5

N

Mother came out to see Bu
Chunchung. Uncle came out too
and went to give some money to
Bu Chunchung to buy sweets.
Mother said to Unlce, “There is
no need; he has enough sweets at
the moment.”

REN gEEEsn :avavwﬂvﬁvqi VEE?@“S“}
A gy SNEN &E MGAE 2aar 3R G
|

w
ES

a=

Then she said to Bu Chunchung,
“My son is a good, he is not
crying. Mummy will lovingly go
later to buy sweets with you.”

s gERER F70 quﬁﬂ S “F'q% R“T“W

] S =

NS

I~

I called out to Bu Chunchung,
“Qi, come here, which sweets do
you want, cry baby!”

sra A RPN WE FXaF| Rar amgra

N an §E @ar 55 mqvﬁ:vw

Mother said to him, “Quickly, go
to your brother and choose the
sweets. And listen to your
brother.”

sy JRar am = fFar FROR| B AR VRN AR E
ARA] sEA Ra'&iﬁm' ga éﬁqm‘ =) =X quay
< iﬁ'q@m wHAT &'il;" R PFHES
sgay 3% agag SRR %ﬁ,ﬁ, -
SR R @] A WG S HE

S AT |

Since, I shared more sweets with
him, he looks satisfied. Mother
patted me on the head and gently
said; “My son is good, I thought
he is not mummy’s son. Share

sweets equally with your
younger brother and play
carefully together.” Then she

started her conversation with
Uncle.




